Project Proposal: Nomadic and Dutch Water Cultures
Introduction & Background

My research began with the discovery of my family’s nomadic past. This personal history became the
starting point for a wider inquiry into how different cultures view life and relate to nature, it made me
realize how profoundly disconnected many of us have become from the natural world. At the same time,
it revealed how much knowledge, guidance, and hope lie within inherited and forgotten traditions.
These discoveries gave me a renewed sense of hope and possibility for the future, showing that ancient
practices can still speak to our contemporary challenges.

Therefore, my artistic practice is rooted in history, culture, and tradition, but always oriented towards a
hopeful future. I treat inherited and forgotten practices not as something static in/from the past, but as
tools for reflection, healing, and for imagining sustainable futures in which humans and the planet
coexist harmoniously. In previous works such as Saddle of Omens, a fortune-telling installation based
on an ancient fortune-telling book, combining sensors, narrative, and immersive video, I explored how
ritual, nature, and storytelling can be reactivated in contemporary forms to create speculative futures.

Now I want to expand on this approach by focusing on water as a central element. Water is vital for
survival, but it is also a cultural and spiritual force that has shaped societies in different ways. By
drawing on nomadic traditions that gave me hope for the future, I intend to investigate how practices
embedded in both Dutch water culture and nomadic water culture can help us reflect on the fractures in
our relationship with nature, and also speculate on new, sustainable, and more hopeful futures.

Research Questions & Aims

This project departs from a simple but urgent concern: How can inherited wisdom and cultural
knowledge help us reimagine our relationship with nature in the present and into the future? By
focusing on water as both a material necessity and a cultural force, I will investigate how societies have
shaped themselves around water and how their perceptions of water have shifted over time. From tales,
legends, and songs to myths and rituals, I am interested in tracing how water has been imagined,
revered, engineered, and narrated across cultures. How can these changing perceptions guide us today
and inspire future possibilities?

Research Questions:

e How have different cultures constructed their relationship with water, and how has this
relationship changed over time?

e What cultural values and ways of living emerged in the Netherlands through centuries of
negotiating with water (from battling floods to building canals and dykes)?

e How did nomadic life, shaped by the need to follow water sources, nurture adaptability, spiritual
worldviews, and ecological awareness?

e What emerges when Dutch sedentary perspectives and nomadic perspectives on water are placed
in dialogue with one another?

e (Can inherited cultural wisdom, combined with technical ingenuity, inform more sustainable
futures for humanity’s relationship with water?



Aims:

e To bring Dutch and nomadic perspectives into dialogue, showing how contrasting relationships
with water can reveal shared human concerns and insights.

e To explore how inherited knowledge, myths, and practices surrounding water might heal, or at
least illuminate, the fractures in our modern relationship with nature.

e To investigate the shifting perceptions of water across history and connect those historical insights
to contemporary ecological realities.

e To create an immersive art installation that reconnects audiences with water through bodily
presence, narrative storytelling, and cultural memory.

e To invite speculative and hopeful thinking about sustainable futures, grounded in history and
tradition, but oriented toward what lies ahead.

Methodology

The methodology for this project combines archival research, fieldwork, and artistic experimentation. I
approach research as an embodied, creative practice that values both historical knowledge and lived
experience, and then translates them into immersive artistic forms.

Archival Research: 1 plan to study historical collections and archives that document the Dutch
relationship with water. This includes examining texts, paintings, and footages of canals, dykes, and
floods, as well as maps, manuscripts, and records that reveal how water has appeared in Dutch life and
imagination. I am also interested in how water appears in folklore, idioms, and everyday language.
Through this archival research (drawing on resources from institutions like the Rijksmuseum and
others), I can trace how perceptions of water have shifted throughout Dutch history from fear and
resilience, to ingenuity, pride, and an identity tied to water management.

Fieldwork in the Netherlands: In parallel with the archival research, I will conduct field visits to key
water sites in the Netherlands: for example, dykes and polders, landscapes, natural parks, visiting
historical floodplains, and observing contemporary water-management projects such as the Delta Works
or experimental initiatives by groups like The Weather Makers(their holistic-engineering view could be
quite crucial in my research). I plan to speak with people whose lives are intimately shaped or
influenced by water; engineers, fishermen, farmers in low-lying areas, and local community members.
By gathering oral histories and personal anecdotes about living with water, I’ll complement the
historical records with lived experiences. This fieldwork will bring the archives to life and ground the
project in contemporary reality.

Fieldwork in Turkey/Central Asia: A key component of the project involves returning to the
landscapes connected to my family’s nomadic past. I intend to engage with Y 6rilk communities in
Turkey (a still-present historic nomadic group that some of my family descends from) and potentially
other nomadic or semi-nomadic groups in Central Asia. Today, many Y6riik families still practice
seasonal migration, in a more controlled way, their migration routes and the locations of their temporary
settlements are designated by the government. They face growing challenges especially around water
scarcity. Some major cities in Turkey are practicing scheduled water cuts where you can't access water
at certain times or days due to the dams being almost empty. This makes the research both urgent and
timely. I will document oral histories, folktales, migration routes, and rituals tied to water among these



communities. Organizing conversations or interviews with members will illuminate how mobility,
spiritual beliefs, and ecological knowledge are woven into their experience of water in a changing
climate. This nomadic fieldwork will provide a contrasting perspective to the Dutch story one shaped by
movement, adaptation, and reverence for natural water sources.

Artistic Experimentation: The insights from the archives and fieldwork will be brought together
through artistic experimentation. I plan to develop an interactive video-based or VR-based installation
where participants bodily presence and even bodily data influence the experience. For example, sensors
could register simple indicators such as a visitor’s body temperature, heart rate, or the moisture of their
skin, and these inputs could subtly alter the audiovisual environment. In this way, the audience’s own
body becomes part of the narrative. Mirroring the idea that our bodies and water are intimately
connected. Throughout this phase, I will experiment with merging the archival imagery (like footages,
recordings, map fragments, paintings, old photographs) and the field recordings (such as water sounds,
traditional songs or spoken legends) into a cohesive, immersive experience. Prototyping with technology
(sensors, projectors, VR headsets, etc.) will be a significant part of the methodology, ensuring that the
final installation is technically feasible and engaging.

Artistic Outcome

The envisioned artistic outcome is an immersive installation that invites people to reflect on their
relationship with water in an embodied, personal way. Likely realized as an interactive video or VR
environment, this installation will include material from all phases of the research: archival, fieldwork,
and sensor-driven interactivity(experimentation).

Participants will enter a layered, responsive space where physical presence, bodily data, and narrative
storytelling intertwine. For instance, as someone steps into the installation or sits at its center, sensors
might pick up their body heat or heartbeat and use that to alter the visuals or the soundscape. A visitor’s
warmer body temperature could cause the projected water imagery to become more turbulent or the
audio to shift in tone, whereas a calmer presence might keep the environment tranquil. This means each
person’s experience subtly changes based on their own body, symbolically reinforcing that water is both
around us and within us. The installation mirrors the intimate connection between human bodies and
water systems: just as water cycles through our bodies and environments, the artwork responds to the
visitor, blurring the line between observer and participant.

Narratively, the content of the installation will weave together multiple threads. One thread draws from
Dutch history: images and stories of great floods, the engineering of dykes and canals, the cultural
memory of living below sea level. Another thread draws from nomadic traditions: water conflicts, myths
of finding oasis springs, songs about rain and rivers, rituals performed for water or to thank it. These
threads will appear as visual and auditory layers in the immersive space. For example, one might hear an
old Dutch sailors’ song about the sea alongside the echo of a Central Asian folktale about a life-giving
well, while being immersed in a virtual landscape that transitions from flat polder geometries to open
steppes. The result will be a space where participants can literally and figuratively navigate between past
and future, between different cultures, and between themes of control and reverence. By experiencing
these interwoven narratives, the audience is prompted to consider how water has shaped human life in
diverse ways and what lessons and hopes lie in those stories.



Conclusion

In summary, this project proposes to bring Dutch and nomadic perspectives on water into direct
dialogue, weaving together history, culture, and lived experience to inspire more hopeful futures. It is
rooted in deep archival and field research but ultimately will take the form of an immersive,
participatory artwork that reconnects people with water on personal, cultural, and even spiritual levels.

By activating historical knowledge alongside living oral traditions and contemporary environmental
realities, the project will reflect on the past while also opening up imaginative pathways forward. The
immersive installation is not just an art piece, but a participatory space for reflection and connection.
Inviting audiences to see themselves as part of the water cycle and part of a continuing cultural story. In
a time of climate crisis, when water is increasingly a source of both concern (rising sea levels, droughts)
and hope (innovation in sustainability), this project aims to rekindle awareness of our shared dependence
on this vital source. It seeks to spark dialogue about how we might live with water more responsibly and
harmoniously, learning from both the resilience of Dutch water engineering and the adaptability of
nomadic water traditions. The ultimate hope is that by engaging with these perspectives, audiences leave
with a sense of wonder, responsibility, and possibility regarding our collective water future.
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